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Season de 
Nouvelles 





How 1s the weather? 





January 7 — New Fishmans 
concert! Titled “Our Rally’, 
half talk and half music, 
livestreamed for free to 
YouTube and archived on 
Jan. dl. 


February 19 —- New 
message from Kin-Ichi 
Motegi available at 
Fishmans website! 
Discusses COVID-19, the 
Fishmans Movie and 
“History of Fishmans” live 


January 26 — The Fishmans | 
event in March. 


Movie presented at K2 
Cinema in Shimokitazawa, 
Japan, presenting English 
subtitles for the first time! 


February 25 — The 
Fishmans Movie 
released on Japanese 
streaming services! 
English subtitles not 
included. Fish ‘Tank 
discord is nearing 
completion on fansubs! 


February 10 — Yusuke Oya 
(Polaris) releases his fourth 
solo single “Weekend! It 
completes the previous three 
singles he released in 2021. 






February 15 — New Honzis 

World concert livestreamed “@aF 

online! Event “Welcome to 39 35° 
the World of Honzi”, "am 


, a) 
i * 


A, c. THE FISHMANS MOFPIE, from October 10, 1998 


March 1 — New Fishmans 
February 27—Fulllistof = oycert! Titled “History 


Fishmans live concerts of Fishmans 1991-1994”. 
translated and made Gastemmed at Whalen 
Liquid Room and 

livestreamed in full! 


March 2 — New 
Fishmans concert! Titled 
“History of Fishmans 
1995-1998”. Performed at 
Ebisu Liquid Room and 
livestreamed in full! 


available on Fishmans 
Fandom wiki! Includes 
hundreds of setlists! 


March 9 — New Tokyo 
Ska Paradise Orchestra 





Photo. by TAICHI NISHIMAKI, from March 2, 2022 single! Titled “Kimi nl 
Sachiare’. Vocals by 
March — New Fishmans Kin-Ichi Motegi! 
merchandise! “History of 
Fishmans t-shirts and March 15 — The 
other bags, stickers and Fishmans Movie 
new merch are available broadcasted in full on 


at Fishmans website. WOWOW TY channel in 
honor of Sato’s passing. 
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March 380 — New Fishmans 
vinyl reissues! “Corduroy s 
Mood’, “Melody” and “Go 
Go Round This World!” | 
reissued by Pony Canyon. Late May — Honz1 
albums “One’ and “Two” 
April 29 - “History of to be issued on viny! for 
| : the first time, published 
Fishmans concerts to be 


broadcast in full on by Jet Set Records! 
WOWOW TV channel! 


June 1 — The Fishmans 
Movie will be released 
physically on Blu-ray for 
Japanese shipping! Will 
include English subtitles. 
Deluxe edition includes 
“Tokon 2019” live video 
and “Tokon: Fishmans” 
concert documentary! 





c. THE FISHMANS MOVIE, ~1996 
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Long Season: 
Experiencing it for 


the first time 
Author/Illustrator: Cecil Behar 


/ Cecil Behar #19338 





Fishmans - Long Season (1996). Photo. by AYAKO 
MOGI 


IT all started on the day I fell 
in love with Fishmans. On July 
23rd 2018. I was taking a train 
from the french city of Nice to 
Paris, after a one-week trip which 
was also an occasion for me to 
properly discover Fishmans. 

I believe that, some years ago, 
you would only discover this 
band through RateYourMusic or 
/mu/, and I did the latter. I didn't 
bother listening to this band 
because... how could you take 


Japanese reggae seriously when 
you hear about it the first time? 
Your first thought would be 
"What's next? Singaporean 
krautrock?) and youd move 
on. 

Except the first Fishmans 
album I saw was Long Season. I 
was intrigued by the cover art, 
with three dudes carrying their 
fishing rods. I was also 
intrigued by its concept: one 
85-minute long song. Aside 
from Sleep's Jerusalem, I rarely 
saw that kind of album. So 
when 2018's summer was 
getting closer, I decided that 
Fishmans would be my 
summer's soundtrack. 

The intial plan was to listen 
to each album chronologically. 
I have a strict rule where I 
should discover an artist's work 
from beginning to end. And 
according to my planning, I 
would listen to Long Season on 
the way back home, which was 
the case. 

I thought I would listen to 
one album and then move on 
to the next one, but I had a 
fixation oon King Master 
George, particularily the track 
Nantettano which is sucha 


beautiful track to listen to as the 


first listen and I couldn't expect 


sun sets while the train is rolling what was coming next. 


along the coasts of southern 
France. Another particular 
moment was my first listen of 
Oh! Mountain and realizing it was 
a live album and not a standard 
LP. Youd think I would listen to 
the regular Season but no. I 
wanted to experience Long 
Season without having = an 
alternate version in mind, even if 
that version was the original one. 

So, I'm sitting in the train and 
getting ready to that long awaited 
listen of Fishmans' Long Season 
while drawing. 

I didn't mind the toilet sounds 
on the intro, or during the third 
part. I also didn't mind the fact 
that there were parts. It all felt 
like one single song with the most 
perfect gapless playback (despite 
the tracklist; some people have 
Long Season as a 5-parter while 
others prefer their long season to 
be lonely). It felt like time has 
stopped and that my train was 


delayed until I finished the 
album. Maybe there was a 
message from the train 


conductor, but if it ever happened 
I couldn't notice it. I was deeply 
mesmerized into this album, even 
though this was a 





The thing which captivated 
me the most was that each 
melody in this colossus of a 
track felt like something I once 
tried to compose in my head. I 
didn't hear a_ section and 
suddenly thought it was 
something new, it felt more like 
a memory coming back to 
mind. And as the parts went on, 
I wondered if it was the 
memory of a song, or just the 
memory of a previous even in 
my life. 
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Like a big chunk of Fishmans 
fans, I don't understand japanese. 
This is where I don't focus on the 
lyrics and I just expect the singing 
to have a good pitch, timbre, etc. 
In Long Season's case, I somehow 
felt connected to the Shinji Sato’'s 
voice despite not getting what he 
was singing about. I didn't know it 
was an abstract song about people 
from Tokyo meeting themselves 
in their dreams. I just thought it 
was beautiful, and that the lyrics 
would be anything but funny, 
srotesque or ugly. That's the 
universal magic of music. With 
the right execution, you could get 
anyone's attention without a 
language barrier getting in the 
way. 

It's argued that part 3 of Long 
Season is the toughest one. That 
its some sort of filler which 
serves a way for Motegi to get 
into the spotlight (a la Beatles’ 
The End) and_ that only 
"contrarians' and elitists of the 
like would think it is the best 
thing about the song/album. 
Despite all that, listening to Part 3 
for the first time was a much 
welcomed moment. Despite its 
consistent raucous rhythm, it 
serves as a breather between two 
pairs of parts which could be too 
much in terms of emotional 


impact. It's nice to have Motegi 
madly drumming while the 
splashing sounds resonate and 
youre just... relaxing 
somehow. It's only after you 
clearly hear the drumming 
that the album goes back to its 
regular programming. 

The last two parts, the big 


climax and that damn 
accordion. While I felt uplifted 
by each section, one 


instrument I surely didn't 
expect was the accordion. And 
it hit me. I shed a tear while 
the train was probably close to 
arriving in Paris. That tear fell 
on the sketchbook I _ was 
drawing on and it was at this 
moment that I wondered if I 
was about to straight up cry or 
retain. One could wonder if I 
cried of joy or beauty (or 
both), but I think I was mostly 
hit with the feeling that I've 
found my new favourite song 
(and my new favourite album 
on that same _ occasion). 
Everything feels right, you 
don't need more or less. It is 
beyond being something solid, 
it perfectly fits the quality 
standards you had for a long 
time. It's the music you've 
been searching for, it's your 
new favourite music. 


The train arrived (without any 
delay, a prowess coming from 


french trains) and I_ simply 
travelled back to my _ place 
without listening to another 
music. Everything felt faster 


somehow and I just had to digest 
the 85-minute song I listened to. I 
knew on this day that it was my 
favourite album/song and almost 
four years later, I'm proud to say 
this album still holds up in my 
heart. 





Ironically, Fishmans isn't my 
favorite band. There are so 
many different bands I could 
rank above this one but despite 
all that, Long Season remains 
my favourite album. And 
funnily enough, I rarely listen 
to this album. Sometimes on a 
semester basis, trimesterly at 
best. This is probably related to 
the fact that I don't want to spoil 
the pleasure. I dont want 
countless relistens to saturate 
my experience of the album 
and make me forget about that 
first time on a train. What 
happens if I listen to Long 
Season on the worst day of my 
life ? I might remember that 
day whenever I would listen to 
the album afterwards. 
Sometimes your favourite dish 
is better eaten after days and 
days of eating something else. It 
makes you feel more rewarded. 
And thats how I view Long 
Season now: a reward as well as 
a trip back to when I first 
experienced it. On the 28rd of 
July 2018 while I was taking the 
train back home. 


ll 
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ENDIZEDATR OS: 
“The Emotions 
Summit, At Winter 


Dawn.” 


Author: Grasshopper / 
Gras_Sho_Pper.#0896 





ONCE that we drew near into 
the end of Fishmans: 
discography, you will likely 
notice that the atmosphere of 
Sato’s songwriting and_ the 
structure of the music in general 
will appear much more different, 
especially; emotionally wise. 
Songs like “IN THE FLIGHT” on 
$i AA tH or the colossal 16- 
minute live rendition of the 
single “) 5 ® SIN THE AIR’ on 
the legendary live album 98.12.28 
#6 OF 1. But there is one 
more song that I want to 
highlighted, a certain song that 


was so emotionally poignant it 
is one of the hardest song to 
swallow considering the context 
of Fishmans’ late career history. 
And the strangest part is that it 
was neither released as a studio 
album track, nor released as a 
single, in fact it wasn’t even 
recorded as a song, but rather a 
demo track hidden in one 
compilation that never saw the 
light of release until the death of 
Sato. “Sorewa Tadano Kibunsa 
(ENDLEORARA CE)” or “It Just a 
Feeling” remains to me as one 
of the most beautiful piece of 
music I have ever listened. 

The reason why the track 
was never properly recorded 
was because Sato didn't intend 
this to be a Fishmans’ song, but 
rather a song for a Japanese J- 
Pop boyband group “SMAP” for 
their llth album * % ”, which 
explain the lyrical theme of the 
song that may seems out of 
place from everything else Sato 
had written. Sato also remarks 
how he dislike writing song for 
other artists, but he felt 
extremely excited and happy to 
write one for SMAP. There are 
also assumptions that this track 
was discarded from  Uchu 
Nippon Setagaya. 


Another notable aspect about 
Sorewa Tadano Kibunsa is that 
this is likely Post Rock. If you 
know the vision that Sato had for 
the band in the future, you 
probably know what is up with 
post rock. Sorewa ‘Tadano 
Kibunsa is one of another glimpse 
of the future that never came to 
be, and with how melancholic it 
sounds, it is definitely a heavy 
topic for me. Considering that 
Fishmans is this band that used to 
make an upbeat fun song like “O 
© >” or “Go Go Round This 
World!”, and listening to Sorewa 
Tadano Kibunsa is such a contrast 
to former, and it wasn't like the 
Dream Pop Neo Psychedelia 
soundscape that they have been 
developing by that time either, 
we see the simplest and most 
stripped back incarnation of 
Fishmans, just Sato, guitar and 
drum machine. In here, Sato 
sounds weak, powerless even, and 
the guitar just sound as peaceful 
as ever. In the intro we have a 
recording of a wind chime and 
some vocalizing by Sato, after we 
have a kind of quiet, slow and soft 
melodies accompany with Sato 
vocals formlessly flying, breezing 
around our ears; like waking up 


in the small hours of winter; 
after midnight but a long time 
until dawn even arise from the 
dark sky, where the only light 
that illuminates your visions 
comes from the soft yellowy 
lightbulb from your desk lamp, 
the view outside your window 
looks as if the night has just fall, 
and youre sitting in your 
bedroom, your mind went free 
from everything else, the 
weather is cold, yet your heart is 
warmed by the sense of 
coziness and comfort. Beautiful. 


Fishmans Aloha Polydor 


= 


nes 
» oe 





Fishmans - Aloha Polydor (1999). Illustration 1s 
from inner cover, by PHONIC. 


13 


Once we drew near to the end, 
Sato vocals began to fully take 
over the sound but not 
overwhelming to drowned out 
everything, and once the song 
end, I always get a sense of 
emptiness within me, it is 
hauntingly beautiful and given 
the fact that this was a mere 
demo. The thought of the Future 
of Fishmans that never arrived, 
just that one thought already 
sold this song as one of the most 
emotionally poignant song that 
you could find in their 
discography. And this brought us 
to the other light this song was 


remembered for: 98.01.11 In 
Space Shower TV. 
Fishmans live recordings 


around 1997-1998 are basically a 
gold mind, the way they turned 
their usual sound into something 
spectacular and unreplicable. 








c. INSPACE SHOWER TV EPISODE.8, from 
January 11, 1998 


But the live version of Sorewa 
Tadano Kibunsa on In Space 
Shower TV is a_ completely 
different beast. Start with a soft 
quiet guitar picking and to the 
harrowing vocal performance on 
the intro (this was due to 
probably the reverbing within 
the room they played in, and 
fortunately it sounds perfectly 
haunting) and everything else 
was pretty much almost the 
same, structure wise. Music wise 
it is miles better than the demo 
version, Sato’s vocal is perfect, 
Motegi’s drumbeats are peaceful, 
soft yet strong and hard hitting, 
Yuzuru's' basslines here are 
extremely impressive, 
cooperating soft sweet melodies 
within the deep rhythm that it 
produced and Darts and Honzi 


did an absolute amazing 
performances as always. And 
once the song drew near to its 
ending, it went further... 

It was this moment when I 
will always consider that the song 
has taken its final form. Sorewa 
Tadano Kibunsa carry on _ for 
further 12-minutes as Progressive 
Space Rock-esque sound, the 
instruments beginning to build a 
wall of sound to drown you 
within it as its gets progressively 
more intense, it’s the feeling of 
driving your car on an empty 
street at the dead of night, 
speeding as if you are flying at the 
speed of light, it is as amazing as 
it could get and as majestic and 
monumental as it will be, and 
once youre trapped within the 
trance the song creates, no 
outside noise can come through 
the barrier of noise the song has 
create. I could not find any more 
words that I could just describe 
what I feel about Sorewa Tadano 
Kibunsa. Maybe I was going too 
far at describing it, I have no clue. 
It just a Feeling, and you could 
only feel it. And you definitely 
will. 
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How Fishmans 
Finished King 
Master George (3 
Times) (&) 

Author: Grasshopper / 
Gras_Sh6o_Pper.#0896 





Fishmans - King Master George (1992). Photo. by 
MAYUMI NASHIDA 


THE 2nd Fishmans Album; 
King Master George, is definitely 
one of the most’ eccentric 
Japanese album out there, pulling 
influences from here, there and 
everywhere. Jazz, Ska, J-Rock, 
Punk, Ambient? Free  Jazz?!, 
Improvisation?!, Avant Garde?!, 
Avant Rock?! The tracklists swing 
from variety of different sound 
and genres and they got a bag full 
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experimental 


of genres, just for the first five 
tracks were taken from an 
experimental dub rock song that 
covered itself in strange reverb 
and modulation that sounds like 
a product from studio tinkering 
and jam session as an opener of 
the album; “Ii Kotoba Choudai” 
(L\LB #5 & SEL) to an entire 
vast variety of different style 
song, the upbeat sing along 
summery J-rock song, to a more 
punchy everybody get up Ska 
Punk song complete with call 
and response vocal, to a more 
traditional early upbeat 
Fishmans-like song, and to an 
short ambient 
song. This is just the first FIVE 
tracks to the album, and the rest 
is just as mythical as these. And 
for an album _ so_ unique, 
mischievous and strange, 
Fishmans as well did the justice 
to close the strange Japanese 
middle school summer camp 
semester world of King Master 
George. 38 different times?! 
Repeating drums rhythm 
walked us to the centerpiece of 
King Master George; Doyoubi 
No Yoru (#2 HO), with most 
fans considering it to be a classic 
alongside two other tracks in 
this album, but I would consider 


this one to be the definitive one 
for King Master George, and the 
true closer. The structure of 
Doyoubi No Yoru itself is simple, 
but at the same time strange, 
caught in the middle of the usual 
track you find in the pile of 
classic J-Rock, the dub-rock style 
you d find in their early style, and 
the foreground shore of the isle 


of experimental music, with 
reverberated snare hit, rain 
sample, hazy sounding bass, 


keyboard and Shinji vocals at the 
end repeating over and over as it 
gets more louder and ear piercing 
until it ends; mixed in a daze, 
Doyoubi No Yoru is the definitive 
song that encapsulated the feeling 
of the messy beautiful chaos 
within King Master George 
tracklist, some are weird, some 
are pleasant, some are repulsive 
and some are beautiful, all of 
those melded within 4 minutes 
and 5 seconds, and it wasn’t even 
written by Shinji! (It was Kensuke 
Ojima). 

And despite the aforementioned 
closer, we also got two more 
“ends” to it. Fishmans decide an 
unusual way to wrapped up the 
tracklist in the literal way, after 
Doyoubi No Yoru, we literally got 


a spoken word passage reading 
out credits to each song by the 
singer himself, Shinji Sato, 
dubbed over Nantettano (4A 
C 2 tO) instrumental (with 
more slight reverb I think) 
titled fittingly as Kyoukumoku 
Shoukai (#84477) translated as 
“Tracklist”. And I have to 
admit that I love this track way 
more than I should, I even 
downloaded it in my 
Walkman! Kubota’s voice over 
Nantettano soft instrumental 
sound very soothing and 
comforting, and such a perfect, 
strange and unique way to 
literally end _ this _ perfect, 
strange and unique album, as if 
Fishmans knows that this 
musical journey would be like 
a movie, and if so this is the 
end credits, literally. I would 
picture this as like a scene 
from some 80's anime 
(Cardcaptor-esque Anime to 
be exact...), where a character 
dosed off in front of a TV, 
while the credits of some show 
that they watched runs across 
the screen. It is a comforting 
way to ends all this journey, 
and a very pleasant listening 
for me. I love this track. 
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Thus, we have a kind of this 
strange 9 seconds “not-song” song 
that we found throughout this 
album, well..just once but it 
already strange to have two tracks 
like this in an album. 





Photo. by MORI-O, c. 1992 


Kyouiku (AB) is literally just five 
second of Shinji saying “36 A, 72» 
A < BLY” (7???) follow by 4 second 
of silence that close the album for 
last, and it is...something...Sure it 
definitely has no merits other 
than being like a blurp from the 
album in the same area as Kimi 
Dakega Diamond as being a short 
track with nothing more than it 
appears as, and I wont pretend 
that there is anything more. It is 
just weird, just like how the entire 
album is weird, it strange, and 
that 1s what make King Master 
George so alluring, it makes you 
think of what goes on in this five 
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men thought process’ in 
constructing this entire world. 
It just makes you wonder, the 
purposes of the song, the 
decisions they put in and the 
process of putting everything in 
places. It is messy and chaotic, 
and that is what makes the hazy 
Japanese middle school 90's 
summer camp school break 
world of King Master George, 
in a daze of course, so 
memorable. I want to express 
further more on the summer 
camp thought piece that I have, 
but that is a story for another 
issue, and you could not talk 
about King Master George 
without leaving something 
enigmatic and strange behind, 
just like the album itself. (&) 





Album Review: 
Kotoshi no Natsu 


wa More Better 


Author/Illustrator: Cecil Behar / 
Cecil Behar #19383 
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Chisato Mortkata - Kotoshi no Natsu wa More 
Better (1998) 


WANNA hear about the most 
unique collaboration in japanese 


music history ? Read about 
Chisato Moritaka's "Kotoshi no 
Natsu. wa More Better" which 
features one of City Pop's creators 
along with one of its cutting 
edges. 

On one side we have J-Pop 
singer Chisato Moritaka. She fills 
the typical 80s _ J-Popstar 


archetype, earning success on 


songs such as "The Stress" or 
"Yoru No Entotsu’. On top of 
that, Chisato stood out as a 
popstar who also writes and 
arranges her own material, and 
she recently did the incredible 
feat of rerecording her entire 
discography from 2012 to 2017 
and sharing it on Youtube. 

Speaking of which, she 
gained popularity in the West 
thanks to her Music videos 
being shared on the video 
website, particularily “The 
Stress”. 

On the other side, we have 
prolific genius singer/ 
songwriter/producer Haruomi 
Hosono. Recognized as one of 
Japan's finest musicians, he 
ventured in different genres 
across his 50 year long career 
(Rock with Happy End, Exotica 
with Tin Pan Alley = and 
Technopop with Yellow Magic 
Orchestra). He also gained a 
newfound popularity on 
Youtube thanks to two of his 
albums: the DIY rock album 
"Hosono House’ and _ the 
ambient “Watering A Flower’. 

Now, what brings those two 
artists together? While Hosono 
has a profilic career which also 
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has its fair share of collaborations 
with J-popstars, he never worked 
with Moritaka until the year of 
1997. Back then, both artists were 
past their prime. Chisato 
remained popular on stage while 
Haruomi  was- dabbling in 
ambient, folkloric and _. blues 
music, and the two decided to 
collab on an album (Moritaka 
sings/writes while Hosono 
produces). You might expect a 
huge culture clash between those 
two artists with different 
backgrounds. However, "Kotoshi 
no Natsu wa More Better" (This 
Summer Will Be More Better) 
turns out to be an _ excellent 
outcome for anyone involved. 








Right from the cover art, 
featuring Chisato who looks like 


Shes about to perform 
"Chattanooga Choo Choo" for 
you, its no surprise the main 
theme of the album is tropical. 
With genres ranging from surf 
rock to Exotica, this album's 
perfectly fit for the upcoming 
summer, although its quirky 
nature also makes it a fun aloum 
to listen to during any other 
season. Take a listen to the 
MIDI-ish instruments on the 
opening track “Tokio Rush’ 
(originally a song by Hosono), 
they set the tune for the rest of 
the album. Moritaka's_ vocal 
performance is as faithful as on 
her previous albums and yet it 
could have been played around 
with some excentric effect just 
to push the goofy side of this 
album even further. "Hey! Dog", 


for example, might be the the 
dumbest song on this album in a 
good way thanks to its upbeat 
mood and the random barking 
(there's no way for me to find a 
translation of this song, but if 
Chisato straight-up sings about 
owning a pet dog, then it’s the 
best dog song ever). 





"Summer Beach" may be the 
most typical song you could write 
about summer vacations and yet 
it does the job at being a banger 


which pays tribute to the 


californian music scene of the 


sixties by replicating a style 
similar to The Ronettes. 
Haruomi reminds us that he 
produced the album thanks to a 
sweet cheering cover’ of 
"Fuuraibo" (penned by him for 
Happy End) which perfectly fits 
Moritaka's voice and_ also 
proves that the song's exellence 
at being timeless. 

However it's not always 
shits n'giggles. Songs like "A 
Bientot" are more somber and 
subtle, with a hint of seduction 
provided by Moritaka's voice 
who seems to do a Miharu 
Koshi impression due to the 
presence of gratuitous french 
(coincidentally, Miharu is a 
backing vocalist on the album). 
And the last song (‘Miracle 
Woman’) easily stands out for 
its use of a drum machine and a 
reverbed Dub influenced 
sound which bears a striking 
ressemblance to what Fishmans 
could produce on their Neo 
Yankee's Holiday album. It's 
possible Hosono was inspired 
by the band and it could make a 
connection between the YMO 
genius and Fishmans. Who 
knows... 
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My listening experience with 
Moritaka's solo work has been 
kind of hit-or-miss depending on 
the album (and I'd sum up her 
career as strong singles appearing 
on albums which are anything but 
solid) and I think "Kotoshi No 
Natsu Wa More Better" is the 
finest album in her discography 
thanks to a more reasonable 
running time, some instrumentals 
which give the album more 
pacing. Hosono's production 
really gives a refreshing spin on 
her talent and I really wish there 
was a_ follow-up to _ that 
collaboration. Overall, a 
peculiarly funky album is how I'd 
describe it. 








Neo Yankees 
Paradise 


Translated fish, imported goods! 
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92022 Western Fishmans 
Poll Results 


Organized and Compiled by Kyle Tackitt / SiluverShrOud#2877 


GATHERING 91 total respondents, we asked Western fans of 
Fishmans about their favorite Fishmans songs, albums and more! 
Here is asummary of what they said. 


We asked the following: 

- What is your favorite Fishmans song? 

- What is your second favorite Fishmans song? 

- What is your third favorite Fishmans song? 

- What is your fourth favorite Fishmans song? 

- What is your fifth favorite Fishmans song? 

- What is your favorite Fishmans album? 

- What does Fishmans mean to you? 

Together, their answers amount to the biggest Fishmans voting 
survey ever conducted in the West! Enjoy their responses below. 


For every vote a respondent gave for the "What is your favorite 
Fishmans song?’ category, their vote was multiplied by 5 to give the 
song five ‘points’. The second-favorite answer was given 4 points, 
the third was given 38, et cetera until their fifth-favorite was given 
just 1 point. So, each song was given points representing just HOW 
loved each song is, not just how many times they were voted for. 
Some song placements contain parenthesis like this: (1, 2, 8, 4, 5). 
This signifies how many votes each song got in each position (first 
number shows how many votes the song got in the first column, et 
cetera). Remember that songs toward the bottom are not ‘least 
favorite’. The list asked for peoples five MOST FAVORITE 
Fishmans songs, out of a discography of nearly one hundred! Every 
song included here is a certified winner. 


24: 


Top 10 by Composition Alone 


First number represents a song's "points". Second number in parenthesis represent’s a song's total votes. 


44 — Backbeat ni Nokkatte (Uchu Nippon Setagaya) (18 total).....( 
42 — Baby Blue (Kuchu Camp) (16 total)... ccccccecssesseeeseeseeeseeeees 


“se 


286 - Long Season (68 total)... eeeeeseeeee: (37, 16, 10, 2, 3) 

161 - Yurameki in the Air (45 total)... (14, 18, 8, 5, 5) 

94 - Nightcruising (31 total)... eeeeeeeseeees (4, 8, 8, 7, 4) 

84 - Walking in the Rhythm (88 total)........00.0..... (4, 2,9, 8, 8) 

75 - Daydream (24 total)... ce ccccsesseesseeeteeseeeeees (5, 5, 7, 2, 5) 

60 - Weather Report (17 total)... cece (4, 7, 2,2, 2) 

46 - Backbeat ni Nokkatte (14 total)... (3, 4, 3, 2, 2) 

43 - Baby Blue (17 total)... eeseeseceseeeeeeeees (3, 2, 2, 4, 6) 

41 - Pokka Pokka (16 total)... eeeceeeeeeeeees (1, 2, 6, 3, 4) 

41 - Kansha Odoroki (14 total)... eee eeeeeees (2,4, 2, 3, 3) 

Top 10 by Album Container 
141 — Long Season (98.12.28) (82 total)... cccccccseeseeeseeeteeseeeeees (19, 8, 4, 1, O) 
140 — Long Season (Long Season) (85 total)... ccccceccsseesseeseeseeeees (17, 8, 6, 1, 3) 
100 — Yurameki 1n the Air (98.12.28) (27 total)... eee eeeeeeeeee (9, 8, 6, 1, 3) 
75 — Daydream (Uchu Nippon Setagaya) (24 total)... .ceeeeseeeees (5, 5, 7, 2, 5) 
71 — Walking in the Rhythm (Uchu Nippon Setagaya) (27 total).(4, 2, 8, 6, 7) 
68 — Nightcruising (Kuchu Camp) (22 total).......ccccccceccsceseeseeeeee (2, 6, 8, 4, 2) 
61 — Yurameki in the Aur (Yurameki 1n the Air) (18 total)......000.... (5, 5, 2, 4, 2) 
52 — Weather Report (Uchu Nippon Setagaya) (15 total)............... (4, 5, 2, 2, 2) 
2 
5 


9 
Now 
NS ao 


a— 
Su) 
~~) 
~~) 
) 
—_ — 
~~) 
SE (~~ 


Continued... 





NO 
On 


26 


Favorite Album Votes 


42 — 98.12.28 

18 — Uchu Nippon Setagaya 
12 — Long Season 

8 — Orange 

5 — King Master George 

38 — Kuchu Camp 

1 — Oh! Mountain 

1 — Neo Yankees Holiday 

1 — 8 Gatsu no Genjo 





Fishmans - 98.12.28 Otokotachi no Wakare (1999). Photo. by GEN INABA 


Top Albums Sorted by Song Votes 


B57 — 98.12.28... cccceteeseeees (102 total) 
3836 — Uchu Nippon Setagaya.(113 total) 
140 — Long Season..................006. (35 total) 
180 — Kuchu Camp...................... (48 total) 
106 — OVaNnZe.........cceeceeeseeseeeees (40 total) 


100 — Yurameki 1n the Aiv........ (27 total) 
67 — King Master George........... (27 total) 
48 — Neo Yankees Holiday........ (19 total) 


24. —- Oh! Mountain..........0. (9 total) 
19 — Chappie Don't Cry................ (7 total) 
Continued... 


Top 8 Responses to What does 
Fishmans mean to you?- 


Fishmans is the river rushing to the sea. Fishmans is perfect 
weather when you didn't expect it. Fishmans is the sun in every 
phase. Fishmans is a coat to help keep warm when youre out all 
night. Fishmans was a decade. Fishmans was a cry out at the end of 
the millennium. Fishmans is the ghost you cant get off your 
shoulder (not that you'll want to). Fishmans is the sinking feeling 
that something's missing. Fishmans is one of the rare things that 
brings me total, self consciousless joy in this stupid, beautiful world. 
God bless them. 


- ~lilyonthewater 


Fishmans feels like lightning in a bottle. A perfect storm of 
genre evolution and a band’s growth, mixed into what became the 
Setagaya trilogy. I haven't really listened to any pre-Polydor albums 
so I can't say anything about them, but the Setagaya trilogy is 
extremely special. A near flawless fusion of dub and dream pop 
elements executed with such skill to actually make it work. It’s really 
hard for me to put it into words without sounding lame or 
pretentious, but it kinda feels life-changing in a way. My heart goes 
UE tO. atO: - RemyTheRatOfficialYT#7004, RYM: GaryDoesStuff 

Fishmans for me an anchor to help me when I feel 
uncomfortable with anxiety. Fishmans is about the hypnotism of 
dim lights dotting empty streets on a warm summer night. 
Fishmans makes me feel like it’s pointless to put up a facade when I 
feel ashamed for being human. Fishmans is intimate to me, but at 
the same time I feel they represent love for the whole world. I love 


Fishmans. Rest in peace Shinji Sato and Yoko Honzi <3 
- Coralanturn 
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Some Possible Points of Error 


- Some people may have deliberately avoided picking more than 
one song (or too many songs) from the same album for fear of not 
capturing the whole of Fishmans’ career in their analysis. This 
creates more evenly distributed and (honestly) interesting poll 
results, but betrays reality (for example, one might prefer every 
song on 98.12.28 to their studio equivalents, but might not want to 
simply answer with 98.12.28 picks down the board). 


- Many answers did not specify what album their favorite song picks 
were from. All cases where this happened were assumed to be 
referring to the studio album equivalent. This is not verifiably true, 
because some may have been referring to live versions. This might 
have made a large difference if true (for example, the split between 
studio and 98.12.28 versions of Long Season). ‘To account for this, a 
list accounting for overall votes by composition alone is available. 
Despite this not being the initial poll’s purpose, this has been 
deemed the more “reliable” tally, so it’s been made the primary one. 


- The multiplication between tiers isn’t ideal. An exponential curve 
was initially sought, but I wanted to give extra weight to the lower 
options (8rd, 4th and 5th picks ought not to be valued TOO little, 
after all theyre still in any given user’s top 5 overall Fishmans 
songs). The chosen constant multiplication curve could cause some 
error in vote tallying, but I don't expect it to be a huge issue. 


Read the COMPLETE poll results here: 


- https://rateyourmusic.com/list/silvershrOud_/fishmans-rough- 
guide-community-poll/ 
- https://docs.google.com/document/d/18itfdRIZSVwtmI6- 
8RvcicOYnKiPHGfl/edit? 
usp=sharing&ouid=1109238409015871719349&rtpof=true&sd=true 


Fishmans Interview 1997: 
Uchu Nippon Setagaya 


“It’s simply nice to hear the same phrase repeatedly.” 


Translation from unnamed article, unknown source mag., c. mid-1997 
Translator: Kyle Tackitt / SilverShrOud#2877 | Photos by Tetsuro Sato and 
Takashi Yashima 
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O: Tetsuro Sato(Except* ) 
* Takashi Yashima(-+ ) 
. es : 


THE music of Fishmans is unmistakably, uniquely Fishmans’. This 
music is a distinctive expression of the artist’s personality. And this is not 
only the songs of Shinji Sato, but his natural vocals. It is a brilliant triangle 
of musicians: Kin-Ichi Motegi, who plays sample kits on a MIDI pad, and 
dub bassist Yuzuru Kashiwabara are the keys to success of this latest album. 
Titled “Uchu Nippon Setagaya’, it is a deepening of the floating, dreamlike 
sound of their previous albums. In addition, perhaps with a new taste for 
pop music, the band’s previous album “Long Season” is far more accessible. 
This new album, however, contains 10-minute-long songs that completely 
disregard the time frame of the music. Let’s take a look at their recording 
studio: we visited Waikiki Beach to discover the source of their originality. 
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| DEMO TAKE: Some songs were used as-is 
(Kashiwabara) | 


How long did it take you to record this time? 


Sato: We started recording this year, and it was supposed to be done 
by the end of April. It took us until June. This album took an 
especially long time to record, in comparison with our other 
projects. In the past, we wrote songs as we recorded them. But this 
time, all the songs were written before recording—I had already 
written them. 

Kashiwabara: Sato-kun used a FOSTEX DMT-8 at home. Hed 
make demos at home, and the heart of the song was already in his 
demo, so we used the demo take as-is. There are some contributions 
from the band, but most of it was Sato’s demos. 

Sato: For example, the song “In The Flight” was barely changed at 
all from its demo, it was used as-is. In addition, the slide guitar on 
“Pokka Pokka” was from the demo. There's a little singing. 


Did you change from the production method you used on “Kuchu Camp”? 


Sato: First of all, this album’s much quieter than our previous 
albums. I had that in mind before I started making the album. My 
conscious thought involved the mindset that “the less you have, the 
better it will be”. It’s hard to follow that, and I wanted to do that so 
much, but I couldn't stay true to that philosophy. (laughs) 

Motegi: You re like a baseball player! (laughs) 

Sato: I learned how to record and how to reduce the sounds. I think 
if all I did was perform live, I wouldn't be able to make such sounds. 
Sato: This was rather intentional: I wanted to use my falsetto as the 
lead vocals for the whole album. I felt like I could go as high as I 
wanted. RECK, who played guitar on the album, thought it was a girl 
singing (laughs). I felt the sound had something in common with 
Lou Reed's “Set the Twilight Reeling”... The recording method is 
exactly the same. 


Motegi: Yeah, I saw that one at 
Sunreco (Sunday Record Market) &, 
(laughs). The drummer used a pad ‘jg 
to play samples, the bass guitar was 
recorded using a DI, and the guitar | 
was recorded using an amp 
simulator in a_erented room 
somewhere. The same thing was 
done on the previous album (Kuchu 
Camp), so Lou Reed copied it 
(laughs). The shakiness of the 
album seems to create a floating 
sound. 


Sato: “In The Flight” is wavering as — § _< [ Uy) 
much as possible. I like tremolos Kashi IWd Dar ra 
and such. When I record at home, I 
play tremolo as much as I can. The 
oscillating sound of “Backbeat” is also quite shaky. That’s a guitar. 
Kashiwabara: I applied “wah” manually. It’s a tedious process 
(laughs). 

Sato: But I don't often record for sampling from the beginning. I 
just sample from the recorded demos. 





| When I play live drums, I almost never strip myself 
back like the new album does. Most of the songs have 
drum sequencing in them. -Motegi | 


Kashiwabara: I type the drum sequences in using Cubase before 
recording the live instruments. 

Sato: I also use Cubase, but it’s hard, so I leave the details to 
Kashiwabara-kun and all the drums to Motegi-kun. 


dl 


What is the meaning of drum sequences for Fishmans? 


Kashiwabara: It’s like the air, or the weather. It’s the “air” of the 
song. It’s simply nice to hear the same phrase repeatedly. I don't 
want the direct sequence to dominate the song, so it repeats. 


Did you do most of the recording here in the Waikik1 Beach/Hawait studio? 


Sato: Yes. When I record a song, I ask everyone to go downstairs 
and sing by myself with the recorder running. Then everyone waits 
for me. 

Kashiwabara: It is the same when we record other instruments. 


Do you ever record a song elsewhere? 


Sato: If I wanted to record a song in one take, I would go to a 
different studio. 

Motegi: We varied a lot. We discussed using a MIDI drum for this 
one, and live drums for that one. 

Sato: Live drums are good, aren't they? 

Motegi: They're just great (laughs). “Walking in the Rhythm” and 
“Daydream ’ were recorded at a different studio. 


Do you feel the spirit 1s different between 
live and MIDI drums? 


Motegi: Technically speaking, MIDI 
drums are different. When I play MIDI 
drums, I pay attention to each 
individual part and create patterns in 
Cubase at home before coming to the 
studio. But when I play live, I hardly 
ever think about it that hard. 
Ultimately, I think the music will be 
good either way. 





Where did you record the live performances on the album, the 
ones that weren't MIDI? 


Motegi: Jive Studio in Komazawa. 
Kashiwabara: I had an idea of what I wanted to do with the phrases 


before recording. I wanted to play the bass live on “Walking in the 
Rhythm”. 


What did you use for the bass? 


Kashiwabara: It’s a FODERA. It produces a high-fidelity sound. But 
I didn't play bass on about three songs on the album. 


Is the guitar played by Sato-san? 


Sato: The guitar on “Weather Report” is by Reck. The guitar was 
recorded in-line through a VOX amp and a PALMER PDI-08 
speaker simulator. ZAK’s typing can be noisy, though. 

Motegi: When I see your car, parked on the wrong side of the street, 
I know it's you in the studio (laughs). 


| The source of my pleasure in recording music changed 
with Long Season. -Sato | 


Each song on the newest album 1s quite long this time. Is this an 
intentional change because of influence from “Long Season”? 


Motegi: The songs on “Kuchu Camp” are pretty short in 
comparison. It’s a double-edged sword to record songs longer than 
that. 

Kashiwabara: When we try performing them live, they get longer. 


How did you make “Long Season’, one 35-minute long song? 


Motegi: We all came up with the arrangement together in studio. 
Sato: At first, I just wanted to make a long song. Maybe it was in 
response to our having finished “Kuchu Camp’, but as we played it, 
scenes gradually began to appear. 

Kashiwabara: We took out a few parts in the mix, but there weren't 
that many to begin with. 
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Sato: It was a performance that could be handled by the four of us 
who were playing, so it was easy to play it live instead of digitally. 
We just played the sequence on the Yamaha QY10 the whole time. I 
also played a sampler. 

Motegi: At live performances, Honzi and I sample voices at about a 
50/50 ratio. 

Kashiwabara: I stop and start the sequence by hand on stage. 





Do you think things have changed a lot 
since then, the pleasure that comes from 
recording music? 


Sato: Well, the source of my pleasure 
in recording music has changed a lot 
since recording Long Season. But I’m 
worried, because I don't know if the 
pleasure in listening to music has also 
changed like mine with our fans. 
Motegi: I would say mine has stayed 
about the same. I can play the same 
phrases without much effort, and 
honestly get quite excited about it 
(laughs). 





Is there anything you couldn't do this time? 


Sato: I wish I could've spent a little more time with the mix. I always 
run out of time during the singing and mixing stages. When I do the 
mixing, I get tired, as the hours go on and on. 

Kashiwabara: That’s the dream. I think that would’ve made it even 
better. I also think getting sleep and staying healthy helped (laughs). 


I've heard Watk1k1 Beach studio will be closed after this album. 
[Moment of silence] 


Sato: That’s right. Awful, isn’t it? 

Kashiwabara: But I’m sure we'll find another studio. We were 
looking for a place by ourselves before. 

Sato: I'd like to stay in Tokyo if possible. 

Motegi: If we went to the mountains to record, we would have to do 
all sorts of packing (laughs). 


| Working with ProTools, I can visualize what I’m 
feeling. -ZAK | 


ZAK was in charge of engineering/programming/production again, 
and we asked him about the recording process, which he has been 
accomplishing by recording directly into ProTools and mixing as-is. 


Is there anything that has 
changed in your production 
method for this album? 


ZAK: The mix was mainly 
done in ProTools, so not much 
has changed. O2R is just for 
monitoring, and now that we 
have an AES/EBU board in it, 
we Can use it as-is and put it in 
ProTools. The recordings from 
ADAT and SONY PCM-8348 
outside the studio are digitally 
converted by OTARI's UFC-24. 
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Why do you use ADAT? 


ZAK: Recording is done by one member at a time, so ADAT is 
easier to work with. The way to record songs is the same as before. 
It goes like this: Neumann U47 Tube — Tube-Tech MP > 1A > 
CMI1B to ADAT. This is all set up the day before the song recording, 
and Sato does the rest as he sees fit. He’s skilled, but even an idiot 
can record on this platform, so it’s too easy (laughs). 


Are the drum samples the same as on the previous album? 


ZAK: I didn’t re-record them, but I used Kin-chan’s sound as a base 
and added various material to it. I don't like it if the sound isn't 
current, even if it’s performed live instead of through MIDI. 


Is the base only DI? 


ZAK: Yes, I use an Avalon Design US DI. It makes such a big 
difference. I use it with the preamps, even at live shows. 


Both your recording and PA are unique, aren't they? 


ZAK: I am often told that I use up all the margins and work at the 
very last minute (laughs). But it’s the same with those that play 
musical instruments. I think it sounds good when it sounds like it’s 
going to burst out in emotion. But I also consider pulling back, 
being reserved. Often while musicians play their instruments, 
there’s a drum sequence playing persistently, so I try and turn down 
the fader on that quite a bit. If it disappears without you knowing, 
made quiet ever so slightly, the listener will hallucinate that it’s still 
playing, and I take advantage of that misunderstanding. Mixing the 
music works very similarly 


What are the advantages of mixing in ProTools? 


ZAK: It’s good practice, because you can visualize what youre 
feeling. But it’s sometimes annoying because you have to make sure 
logic comes first (laughs). Mixing also becomes very simple when 
youre literally able to see the waveforms (laughs). I like to use 
ProToos or an analog console, but then I just cut the bass drum on 
beat 4, and it’s almost like ’m making an arrangement. However, 
"Walking in the Rhythm" and "Weather Report" were created using 
Logic Audio. For "Walking in the Rhythm,” I loaded all the drum 
samples I had into Logic Audio, laid them out, and inserted them. 


Are you doing the effects in ProTools? 


ZAK: This time, I used PEAVEY 's filter, Saturator, and an analog 
delay. I used T.CELECTRONIC M2000, SONY DPS-V77, and 
LEXICON 3800L. If Td used ProTools 4.0, it would have been 
different. The plug-ins I used were LI, Cl, and MDT. 


The mastering was done by Yuka Koizumi, right? 


ZAK: Yes. After mixing, the sound on the DAT is very crisp and 
wakes me up, but the mastering process puts me to sleep. At first, I 
used SONTEC for EQ, but I thought something wasn't right about 
it, so I had them switch to Avalon Design’s AD2055. It was a nice 
soothing sound. 


What are you going to do after the Watkiki Beach studio 1s gone? 


ZAK: If the members want to do it, well look for a new studio, but 
they don't want to make a new album right now (laughs). But we 
want to remix the songs, so we have to do something. 
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~~ hes recording system is 

fase = centered around a Yamaha 
O2R, which ZAK describes as 
Ge. "a fascinating, intense EQ that 
ae I use as a filter”. On the left- 
~-:.; ime hand side, "I use it to record 
the band members and to 
= convert sounds from external 
& studios”. DIGIDESIGN 8881/0. 
@ Aardvark clock generator 
AardSync is as confine: said it is not visible in the photo. A 
line selector, PANASONICSV-38700, NAKAMICHI MB-1, DR-2 x 2, 
and other recording equipment are placed under the S700 A/D/S 
monitor speaker on the right. 


fT 





This is the booth for 
mixing and music 
production. From the 
top rack on the left, 
OBERHEIM Matrix- 
1000 BEHRINGER 
EdisonEXI. DBX 120X 
NOVATION 

ALESIS ID4, ors recent favorite PEAVEY “ AnalogFilter, RSP 
Saturator, DELTA-BAB DL-l, and the rack below it is the 
PALMERPDI-08, and next to it is the E-MU E64 TUBE-TECH 
CLIB. Also, the radio below seems to belong to a member of Buffalo 
Daughter. The AVALON DESIGN direct box U5 in the foreground, 
and the NEVE 9098 33609/C, a favorite for live performances, are 
lined up below. In the foreground is a headphone mixer, and 
ProTools is running on an APPLE PowerMacintosh8100/1l00AV 
(using six DSP cards). 
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alt : vies : _ The Hawaii Studio is not only a studio 

j= ~=CSCté‘ifor’:«@FFishhmnns, butt iit is also ZAK's 
r a personal workspace, and as such, it is 
; home to a wide variety of equipment, 
| from expensive gear to toys. On the 
ERECTA fixtures are a DIGITECH PRM- 
= 1 rotary emulator, a MANLEY Du 
#/ alMono tube DI, a YAMAHA FB-O1 used 
® in the introduction of "Pokka Pokka" with 
the ‘Tekikin, and a DRAWMER 
compressor. A MOOG Memorymoog, 
one of the most famous machines in the 
‘4 world, is standing on the floor. 


Although the Fishmans are now known for 
the appeal of their recordings, the true 
essence of their music is their live — 
performances. The live performance at | 
Shibuya Quattro on July 4, 1997 with 
Pavement/ASH was a complete _ 

performance of the famous song "Long — 





Season’ following the Akasaka Blitz and Hibiya Nozon concerts. The performance, 
which lasted more than 80 minutes, was supported by engineer ZAK, guitarist 
Michio Sekiguchi, and violinist/keyboardist Honzi, who slowly picked up their 
instruments to play the new song "Walking in the Rhythm" with a switch from 
bassist Kashiwabara. A_ lively sequence was ultimately spun out. The 
Kashiwabara/Motegi rhythm section creates a monotonous yet comfortable 
groove, which is then interspersed with Honzis electronically modulated violin 
and Sekiguchi's guitar. The time passed by in an arrangement that was quite 
different from that of the album. Sato, immersed in the rhythm, squeezes the 
words out of his body. "Get round in the season, get round in the season......" 

Mixing engineer ZAK’s hand changes the shape little by little, sometimes boldly 
and sometimes delicately. As if to receive the intonation, the packed audience 
surrenders themselves to the “sound” itself, without even dancing. There was no 
pretense, no MC, nothing, but the performance made us feel the undulation of 


time. 9 9 


Poolside de 
Utatane 


Creative fish, blossoming in rainbows for 
mating season. 
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Artwork by Grasshopper 
/ Gras_Sho_Pper.#0896 


De La Poet 


Poetic fish, returning to river, 
returning to sea... 
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Shinji Sato - Arbitrary Angel 


Translated and stylized by Kyle Tackitt / SilverShrOud#2877 


Take me all the way across the wide night skies 
Lead me all the way to where the girl's angel flies 


Saying goodbye to the lost times 

That girl called to me, voice like chimes 
It all went away; it all went away! 

Starting today, we re alone, it’s wonderful 


I know when the angel descends 
She’d want to tell all her friends 


ea 


é 


ie, = 
I really don't believe it ion P SJ 


% 
That in this world, of all the people AU) (4 \S 
Her trust in me wouldn't quit \ 
She told me once that an angel would come : 
She was right! After all, it wasn't a lie = : 
The future’s brightness couldn't die a 


To that feeling, the belief she retained 
I think I’ve been forever changed 


What an amazing story! 
But still, it’s real, plus 
it’s even still with us. 


What an amazing story! 
That in this world, of all the people 
Were alone, it’s wonderful 


Kyle Tackitt / SilverShrOud#2877 — 
Three Haikus and More Feelings 


Fish is falling down 
Weather took him by the fin 


Swimming down the rain 
The other fish were watching in the rain 
I think that’s George, I saw him get all caught up in his thoughts 
I think he wants to be a proper bird.” 
Bird is flying down 


Rain has done him good, he knows 
Living out a dream 
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We Dub Fish! 





Fish Translators 
- Kyle Tackitt / SilverShrOud#2877 


Fish Reviewers / Writers 


- Grasshopper / Gras_Sho_Pper.#0896 
- Cecil Behar / Cecil Behar#1933 


Fish Illustrators 

- Cecil Behar / Cecil Behar#19338 

- Grasshopper / Gras_Sho_Pper.#0896 
- Ran Ran#6218 

- longestseason#1382 


Fish Poets 
- Kyle Tackitt / SilverShrOud#2877 


Editor / Fanzine Head 
- Kyle Tackitt / SilverShrOud#2877 


Join our Discord chatroom to help at: 
- https://discord.gg/MxxyHy6aGH 


A7 


Fishmans 


Shinji Sato / Kin-Ichi Motegi / Yuzuru 
Kashiwabara / Kensuke Ojima / Hakase / Yoko 
Honzi / Shinya Kogure / Michio “Darts” 
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The Seasonal Report is NOT officially 
associated with Fishmans in any way. We 
are a fan magazine for English-speaking 

fans of Fishmans! 


